T H E E R A

11

Ay ADV IN THE PIT.

By CLEMENT SCOTT.

0 wad some power the gittie gie ug
ourselves as others see us !

1t wad frae monie a blunder free us,

d foolish notion.

0 THE EDITOR OF THE ERA.

T was greatls diverted by Mr Clement Scott’s

ccount of adventures in_the pit of the St.
droll 8¢eu e, and I dare say he will be equally
Jaee? when be learus by this letter—if you will kindly
piroed !

r—that the writer was one of the ** confident
e whom he had heen quietly quizzing, but who
you! nevertheless, recognised his personality from the
+. and who, in reply to his ** innocent and artless »
i i farnished bim with information
cte

r some years to his bed, Having fre-
ilege ‘of seeing him, though per.

ntly had the privilege

Iy unknown, it required no great effort of memory

{entify the genial and courtcous acquaintance of

& theatre pit with the well-known dramatic critic,
e e keen discri and remarkable i iali

:spect for persons, managerial or

herwise—and whose estimable freedom from journal-

istic spite or unworthy animus, is no doubt the secret

of the universal respect and admiration he appears

Thiat playful form of personal banter implied in the
Jang expression of “codding ™ is a diversion at which
more than one can play at the same time, and the pre-
et instance suggests the story of the eminent
Jetective officer who, on searching the bag of a lady
qspected of theft, was stupefied (and  eventually

1) by means of the chloroform that artful person
adroitly prepared.

Yours truly, PH. J. M.
enclose my name and address, but not for

THE NEW THEATRE ROYAL, ASTON.

(FROM OUR OWN CORRESPONDENT.)
riis place of amusement, which bas recently been
ased by Mr Chas. Barnard, of the Gaiety Coneert
will be reopened on Monday next under the
management of Mr Leotard Bosco. It has been con.
sderably improved and altered both externally and
internally.  Although the theatre was only  built
about ten months ago, Mr Barnard recognised that if
it was to be made a popular and attractive place
f resort important and extensive internal structural
ngement was necessa is has been accom-
plished at a cost of nearly £3,000, and when the theatre
2 on Monday the Astonians will be able to boast
possession of one of the prettiest and most
sfortable buildings of its size in the country.
gallery has been carried forward some 17ft.,
sud this portion converted into a balcony to acco.
‘modate about 500 The scating of this part of
the house is arranged on the most modern system ;
each row of chiairs being in a semi-circle, so raised as to
afford those at the rear an equally good view of the
stage as those who occupy a position much nearer the
proscenium. At the rear of the balcony, but entirely
separate, is the gallery, which has now been enlarged so
as to seat 1,200 persons, the whole being, so far as the
exits are concerned, in every way perfect. With regard
to the floor of the house the alterations have been
even _more eclaborate than those already referred
to. The gallery was previously supported by plain
wooden pillars,” which have now hbeen replaced by
light but substantial iron columns, which, in addition to
being able to stand the strain which is put upon
them, conveys an f which
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GENTLE IVY”
Play, in Four Acts, by Austin Fryers, Produced at the
v 10th.

Strand Theatre on Thursday Aff
Lord Hartland . Y e Rurass 8

r ALFRED B. CRoss
Mr Staxumy PrixoLm
Mr H. A, SaxtssuRY

Tady Gwendoline .
Tady Adeluide .
Mrs Trefelyn . Miss C. E. MorLAND
Mrs Gorbox-AscuER
; . : Miss Fraxces Ivom
Mr Austin Fryers's new piece Gentle Ivy, which was
produced on Thursday afternoon at the Strand Theatre,
is a curiously unequal play, containing much artifi-
ciality, and yet not without those touches of nature
that make the whole world kin. The clou of the play
is the love of a mother for her child, which, in the case
of ** Gentle Ivy,” transcends her devotion to her second
husband, Lord Hartland, who, during a summer excur-
sion with his friend the Hon. Stuart Plowden on the
wild coast of Cornwall, has wooed and won her under
an assumed name. Ivy is the niece of a worthy couple
named Polwyl, and assists them at a tea garden situated
in a romantic spot near the Lizard Waterfall, which is
visited by parties of ** nobility and gentry.” Friends of
Lord Hartland arrive *“ promiscuouslike” in the first act,
and betray his rank to the Cornish girl. Hesays *he is
a nobleman, and intends to act nobly "—an unfortu-
nate speech, by the way—but she is by no mcans
dazzled by the prospect of becoming a peeress
—she, a “daughter of the soil, the widow of a
}.]onghmﬂn. Ivy, indeed, is not without her misgivings,
or Hartland exhibits an unreasoning jealousy of her
child, the boy Ernie, who is a link that binds her to the
st The infatuated lover stipulates that in her new
position the mother is to forget her son, and she, think-
ing the condition is only a test of her affection for her
fiancé, consents, and when the curtain falls on the first
act, the child says, ““Iwant you, mamma ;” the noble-
man, ““T want you, Ivy ”—an artificial touch that is not
even effective. ~ In the second act Ivy has become Lady
Hartland, and from her conversation with Mrs Polwyl
we glean that, in spite of her good fortune, her proud
position, in spite of the devotion of a husband lavish
in affection and expenditure, there is a void in her heart
that can only be filled by the child. In the third act,
through one Lord Ruislip, who shows her a tele-
gram that Hartland has read and thrown away, she
learns of the dangerous illness of her child, to whom
she would fly at once, but is prevented by her husband,
who points out to her the rudeness of her sudden depar-
ture when the house is full of guestsand Hartland Hall
is gay with the festivitics of a ball. **There is not a
mother among them,” says Ivy, *who would not sym-
pathise with me.” But Hartland is firm, and the
anxiety and excitement have such an effect upon Ivy
that she is attacked with violent hysteria, and sees
visions of her boy, and the curtain falls for the third
time. In the fourth act the heroine is again at her old
home in Cornwall, being nursed back to health and
strength by the faithful Mrs Polwyl. Lord Hartland
has bitterly repented of his mistake, which has_almost
robbed him of his life’s happiness. The child Ernie
has won his way to his heart, and finally joins
the hands of the convalescent wife and the remorseful
husband. The heroine is more naturally drawn than
the hero. We hope, too, for the sake of the House of
Peers that_such characters as Lord Ruislip are not
common. He it is who gives off some extraordinary
dicta ing the ions of the ari to
women of the lower orders, He proclaims himself a
sort of chartered libertine, and is accepted by the Lady

o
originally the interior lacked. The whole of the
seating of t| it and orchestra stalls has been rear-
7 , and, ti her with the baleony, have been
upholstered in_ peacock blue plush. The interior has
also been considerably improved by the provision of
four handsomely arranged stall boxes which join the
balcony, and thus fill up what would otherwise be an
ugly void between that portion of the house and the
stage. These are beautifully decorated in pale green
and salmon, relieved with gold, the front of the balcony,
which is ornamented with a combination of festoons of
flowers in relief and tastefully designed pillars, being
treated in the same manner. The lighting of the general
interior of the buildiug will be supplied by five splendid
electroliers, the central one bearing twenty-four lights.
Eztirely new electrical machinery has been laid down,
aud this provides not only the illumination for the
front and inside of the theatre, but will also be
utilised on the stage instead of limelight. Special
arrangements have been devised for vamation in
colour as required. The exterior of the building has
been decorated and improved, while large mirrors have
been placed in the entrance hall, filling up the blank
space which previously existed. The refreshment-bars
bave also been altered so as to supply the whole of the
bouse instead of necessitating the andience from some
portions of the building to leave the theatre. Generally
speaking, the entire establishment has undergone a
change which Las made it a credit to the district.

THE EMPIRE THEATRE, SOUTHEND.
e s

Mr Marlow's application for the licence to the newly
mamed Empire Theatre (formerly the Alexandra
Theatre), Southend-on-Sea, was on Wednesday granted
¥ the local magistrates, and the building will be opened
to the public on Whit Monday with Mr Terence Rams-
dale’s Robinson Crusor company. Sivce Mr Marlow
took possession the interior has been gutted, and a new
balcony and gallery provided, with three stone stair-
cases, a special feature being the absence of a single
column in the building, which is fitted with a water
curtain and hydrants. The stage has been enlarged,
and the whole of the lighting arrangements have been
brought up to date. A refreshment bar has also been
provided, and the sanitary arrangements throughout
Liave been completed, The former heavy wood-framed
ceiling hias been replaced by an artistic one. New
scenery has been painted for the opening by Evans, of
London, Mr A. R. Dean, of Birmi is i

daughter of the Countess of Eglin,
almost immediately after his confession that he has
been making love to his friend’s wife, The play,
indeed, would gain by the excision of both cl

“A WOMAN'S SECRET.

edy-Drama, in Four Acts, by Mrs E. Argent-Loner,
Performed for Copyright Purposes at the =
Clarendon Hall, Watford, on ;’ednwdny, May 9th.

Sir George Franklin, Bart... Mr H. St. Joux Warrs
Mr Gumbleton Mr C. Trrcouse
Mr Lightfoot .. Mr E. Hewerr
Reginald Hardwicl Mr T. H. Grerx

mith . Mr R. W. Buron
Waiter Mr C. Hewrr
Miss Snagge Miss Furs
Ethel Miss Buaxc

Do i RoniNsox
Lady Franklin Miss KaTe CAUTON

In A Woman’s Sccret Mrs E. Argent-Lonergan shows
that she can concoct an interesting stage stor;
the comedy-drama is her first effort at wri

, and, as
writing for the
theatre, we may cungratuhte her on the power of her
situations and the dramatic strength of the material
she has used. Weak points in the piece there certainly
are, but most of them would probably disappear under
the hand of a clever stage-manager. The comedy ele-
ment also requires strengthening. The womans secret
belungs to Lady Franklin. As Mrs Dormer she had
won the regard and then the love of Sir George
Franklin, Chance had thrown them together, and his
heart could not resist the purity and refinement of the
widow in her Devonshire home. hey are married
before the curtain rises on the first act, which takes
place at the Regency Hotel, London, where Sir George
extols the virtuesof hisnewly made wife, and expatiates
on the advantages of marriage in general, and of hisown
in i toa Mr a solicitor, an old friend

INDEPENDENT THEATRE.

On Friday Evening, for the First Time in England,
the Play, in Five Acts, by Henrik Ibsen, en.itled
“THE WILD DUCK.”

Mr GrorE WARDE

Mr CiaRues Fuutox
Mr Haroixe Cox

Mr W. L. Apixapox
Mrs Hersert WaARING
Miss WINIFRED FRASER
Mrs CHARLES CRESWICK
Mr LAWRENCR IRVING
Mr Giuserr TrENT

Mr HERBERT FLETCHER
Mr HERBERT MAULE

Vho v ave thought the old man had so much
blood in him ?” asks Lady Macbeth, in somnambulistic
surprise. And who could have conceived that the sage
and spectacled Thsen was a rival of Mr W. S. Gilbert?
The Wild Duck is an atrociously true and cruel satire,
1t has the rare power of appealing to that deeply buried
self-consciousness of our own weaknesses which is
generall though it is al istent. Bu
it is pitiless and pessimistic. The wretched littleness of
average humanity is held up in all the nak o

A CHAT WITH MISS MAUD MILLETT.
(BY OUR SPECIAL COMMISSIONER.)

When Mr Hare announced that Mrs Baneroft had
consented to resume her old part of Lady Franklin in
the forthcoming revival of Money, ho added that the
other characters would be allotted to the best artists
available. So no doubt Miss Maud Millett regards it as
a delightful compliment to have been selected for the
Georgina Vesey, a part that Mrs Bancroft herself
plaved on the occasion of a former revival. Miss Maud
Millett is not merely engaged for the run of Money ;
but still remains for a period at the disposal of the
Garrick Theatre; and o the fortunate young actress
passes from one of our leading theatres to another.
The moment is opportune for reviewing a career whi
is eminently characteristic of theatrical life under
the conditions that nowadays prevail. Miss Millett
has now been on the stage some ten years. She was born
it may be interesting to recall, in India, her fathe
having been an officer in_the Second Punjaub Cavalry.

fter his death Miss Millett and her mother came to
England, and when the younger lady’s inclinations
turned towards the stage, it was not the disposition of
the elder to oppose. Miss Maud Millett acted & good
deal with amateurs at this period. She has a vivid

it

truth. The moral of the piece is— Never rob people
of their illusions.” Gregers Werle is a young gentle.
man who is determined to go to the very bottom of

o
of his. Gumbleton is cynical, and some of his eynicism
seems not altogether unjustifiable when, soon after
Lady Franklin's entrance, she warmly defends the
second marriage of an innocent woman, who has been
freed by the courts from the fetters that bind her to
a scoundrel, and expresses a strange interest in a divorce
controversy. Lady Franklin’s opinions are at variance
with those of her husband, and her secret may be casily
guessed.  An incident now gives the key of the
plot. The accidental entrance of Smith, head waiter
at the Regency, has such an effect upon Lady Franklin
that she utters a cry, and drops the cup that she has
been drinking from.” Pleading indisposition, she easily

ersuades Sir George to leave her and go with some

riends to the opera. At an interview between her and
the supposed waiter Smith the audience is permitted to
learn crm heisnootherthan Wickham, her first husband.
He had wrecked her happiness by cruel ill-treatment and
desertion, and she had easily obtaineda divorce. Under
the name of Mrs Dormer, she had passed as a widow,
and she had kept the knowledge of her past from kind-
hearted Sir George, who trusts her implicitly. No need
to ask what such a man as Smith, alias Wickham, does
under the circumstances. He levies blackmail, and
steals a diamond ring from her, and the sore distress
engendered by the revival of her unhappy past brings a
return of fits of somnambulism. Ina powerful scene
she appears to the scoundrel Smith, and unconsciously
helps him in his robbery of bank-notes of the value of
enclosing a £50 cheque addressed mith exposes
Lady Franklin's deceit to Gumbleton, and at length
she confesses all to Sir George. He is much pained at her
avowal, and there is an affecting parting. In the
fourtk act Smith, or Wickham, to escape arrest on a
charge of murder, shoots himself, and we may imagine
Sir George and Lady Franklin enjoying for many years
the eventide of a sorely-tried love. ~Miss Kate Calton
evinced earnestness and pathos as Lady Franklin ; Mr
H. St. John Watts was a tame and colourless Sir
George ; Mr E. Hewett, who played Mr Lightfoot on
‘ masher” lines, was amusing ; and Mr T. H. Greenand
Miss Blanch Robinson shared the comedy love scenes
between a boy and girl lover. Mr R. W. Burge was
sufficiently cool and cynical as Smith ; Mr C. Titcombe
might have put more character into the part of Gumble-
ton ; and Miss Furze gave out the views of Miss Snagge
on men with a droll emphasis that was highly appre-
ciated by the large audience present.

£100. In the third act the accidental dropping of a letter | e
S

Ruislip makes a stupid bet in the first act with Stuart
Plowden that he (Ruislip) will obtain_a kiss from Ivy.
Now Stuart is too lo,\‘aﬁ a_friend of Hartland’s not to

seni & man speaking lightly of that nobleman’s
affianced bride. The bet sounds a jarring note, and
leads to nothing. In the third act, in the conversa-
tion of Hartland’s guests—who include the Countess of
Eglin, her daughter Lady Adelaide, a slangy girl,
hetrothed to an equally slangy boy, the Hon. Tom
Bucklaw—there is an attempt at epigram, by no means
always successful, evidently inspired by a scene in 4
Woman of No Importance. Prol the best thing

“AN ADOPTED SON.”

A Play, in One Act, by Cecil Newton,

Played for the First Time at the Athenwum Hall, Tottenham-

court-road, on Wednesday, May Oth, 180.
Frank Herbert,

Mr GEoRGE MaRLOWE
Ir B,

Mr F. Hennerr

Miss CoNsTANCE NATHALIR
Vs

A simple and unpretentious story, dialogue always to |

said is the definition of Socialism as
for everybody who is nobody,” which is
fresher than the declaration of one of the characters
that *“a memory is a souvenir of the past.” A peculiar
trio—a parson, his wife, and daughter—supply much of
the humour of the play, but they are revivals of old
stage types, and scem out of drawing in these
days of naturalism at the theatre.

The acting of several of the parts was distinctly good.
Miss Frances Ivor, who played the nom-roie, was charm-
ingly maternal in the sccond act, where the mother
weeps over her child’s shoe, which has been brought to
her. In the poignant scene of the third act, where Ivy
gives way to hysteria, a somewhat less demonstrative
method would have been preferable, but the unmis-
takable pover evinced delighted tho house. A little

rodigy, Miss Valli Valli, exhibited great natural intel-
igence and grace as the child ; Mr Leonard Calvert
contributed a clever character study of Polwyl; Miss
Susie Vaughan was motherly and sympathetic as Mrs
Polwsl; Mr Roland Atwood and Miss Kate Bealby
made the characters of Tom Bucklaw and Lady Adelaide
as attractive as they could e made; Mrs Theodore
Wright lent distinction and weight to the part of
Countess of Eglin, emphasising with tact the humour
of that Iady ; Mr Alfred Cross played Lord Hartland ina.
conventional manner that seemed to please the house ;
and the parson, his wife, and daughter were played for
all they were worth by Mr Orlando Barnett, Miss
Charlotte Morland, and Mrs Gordon Ascher. Mr
Stanley Pringle and Mr H. A. Saintsbury did well in
the roles of the Hon. Stuart Plowden and the snobbish
Lord Ruislip; and Miss Rose Neshitt, who had abso-
lutely no chance whatever, looked pretty as the Lady
In ;

y thing
somewhat

for the upliolstering, which is in peacock blue plush,
The whole of the works have been executed from the
designs and under the personal superintendence of the
grebitoct, Mr W. Hancock, and Lave been done since
Easter.

MORE BIGOTRY.

Mr Henry Varley, the very excitable missioner who

talks so glibly of hell, is conducting a series of services

known eritic, whose slumber was not even disturbed by
Mr Austin Fryers’s most daring witticisms.
Gentle Tvy was preceded by a one-act domestic drama,
by Mrs E. Argent-Lonergan, entitled
ki VE LETTER.”
Mr GrRamAM WENTWORTH

tain Darnborough
b . Mr Vixoest FLEXWORE

Lady Torchester. Miss MaRY STUART
etiy . .. Miss Cuana Grerr
Nurse Edith Misa EnneL, Skiwyx

in Exeter, and on Sunday afternoon
“‘mecting for men only” at the Victoria Hall. It need
nly be said that the lecture was *“not_fit for publica-
tion,” but in the course of it he referred to the visit of
The Ballad-Singer to Exeter, The Daily Western
Tinmes, a well- known_and leading Devonshire journal,
referring to this incident, and also to the production of
the piece at the Theatre Royal on Monday, says in this
week’s jssue ie company has, unfortunately, been
the subject of an attack from a missioner who is at
Present on a visit to the city. Coming before the cur-
sain after the scoond act Mr Craven read an extract
from a paragrapk u a local evening paper. in which Mr
Varley is reported to have referred in an address at the
Vietoria Hall to “some illustrations on the hoardings of
thy nina tight dress.” The report con-
that the thing was done to stimulate
1s as certain as that he was standing on
that platform, and it was a er ing shame that their
magistrates allowed such damnable cartoons to be
Placarded.” Tn an excellent little speech Mr Craven
uttered a protest nst such a baseless attack. He

s

senst

bointed to the fact that Z%he Bullad-Singer had enjoyed

@ run of five hundred nights and had met with the

Zreatest success in places of at least equal importance
ith Exeter, as vindicati

tion of the character of the
Mr Craven’s remarks were
applause by a sympathetic
audience, who one may affirm, with a certainty equal

to Mr Varley’s, retained nothin, but hearty enj>yment
from their evening's visit 0

cce.  Needless to s
Teceived with cordial

Captain D himself in
India, has been invalided home, and when we are intro-

he e 'y

is being tended with loving care by Nurse Edith, who, to
save his feelings, substitutes a loving letter of her own

or o heartless missive from Blanche Musgrave, the
Chaptain’s fiancée : but a telegram from that young lady
to announce her marriage leads Darnborough to
suspect Edith’s ruse, and he is not long before he folds
her to his heart, Edith, who has let concealment, like
a worm i’ the bud, feed on her damask cheek, is the
ward of Lady Torchester, from whose roof ahe. flies to
escape a hateful marriage, and, through the aid of an
amiable doctor, she is able to be near the captain with-
out his or her friends knowing it. he trifle is a
plensant one, and would serve well the purposes of a
curtain-raiser.  Mr Grabam Wentworth as the Captain

he play had a soothing effect on a weli- [ asJohn

the point, an
such are the qualities of Mr Cecil Newton's one-act
piece An Adopted Son, produced at the Athenwum
Hall, Tottenham-court-road, on Wednesday last.
Richard Webster is an author whose novels are usually
rejected by the publishers’ readers, and who is conse-
quently always in a condition of indigence. He bLas a
daughter called Violet, who is in love with, and is
engaged to, a young man named Frank Herbert. A
solicitor named Deedes calls on Webster, and informs
him that his_sister has_died, leaving him £1,500 a
year, on condition that Violet marries the testatrix’s
adopted son. Webster endeavours to induce Violet to
throw Frank over, and, finding entreaty vain, com-
mands the girl to break her engagement in order to
be able to fulfil the conditions of the will. Violet,
torn by conflicting influences, yields, and tells Frank
that they must part, allowing him to believe that she
loves someone else. A few words from a ‘““‘dude”
named Augustus Fitz-Jones opens Frank's eyes to the
state of the case, and h that he is the

=

ything. In the first act we find him quarrelling
with his father, a rich manufacturer. It seems that
some fifteen years since old Werle seduced a young
woman, of the Christian name of Gina, who was in the
;msition of a domestic servant. A marriage was then
“arranged "—as they say in the fashionable papers—
between the seducee and Hialmar Ekdal, the
son of an old fellow who ha
being entangled in_some shady bus

e s B fhady by
who poses as a noble creature in the hosom of his
family, where Gina does all the work, even to taking
the photographs which Hialmar plays at touching up,
Old Ekdal, who is a little crazy, keeps fowis and
rabbits in a garret, and, by occasionally shooting one
of them, recalls his former prowess as a sportsman,
Living in the same_house are a drunken ex-student of
theology named Molvik and a doctor named Relling,
the raissonneur and chorus of the play. Old Werle
finances the Ekdal household indirectly by overpaying
the old sportsman for copying-work. These arrange-
ments *work well ;” all is peace and domestic happi-
ness; and everyone is comfortable. But Gregers
breaks in on the quictude, and imparts to Ekdal his
suspicions about the past relations between old Werle
and Gina. Hialmar makes a scene, and extracts from
his wife a confession of the facts above narrated. He
cannot even find out for certain whether his daughter
Hedvig is his own child or Werle's, Hialmar reproaches
Gina, bitterly, and goes out to separate from her for
ver.

been ruined by
ness transacticn of

In the last act Hialmar comes back. He has heen
out all night with some boon companions, his clothes
are muddy, and he has lost his hat. is stil
stilts,” but natural needs triumph over moral resolu-
tions, and he is induced to_drink the tea and eat the
bread and butter which Gina brings him, This scene,
in which, by steady gradations, the injured husband
arrives at ““accepting the situation,” is mercilessly ironic.
The irrepressible Gregers has not, however, finished his
mischief-making. He persuades Hedvig that it would
ve making a noble sacrifice to her father's wishes if she
were to shoot her pet wild duck, which is kept in the
garret. Hedvig takes the pistol with which old Ekdal
has been playing at rabbit-shooting, and goes into the
room. A shot is heard, and she is carried out by Hial-
mar, dead. We are led to believe that her death was
not an accident, but that she had committed suicide on
finding that Hialmar had withdrawn his affection from
her—perhaps having had some inkling of the trouble
about_ her legitimacy. Thus a domestic comedy is
turned into a tragedy by the incident with which it
concludes.

The Wild Duck is too talky in places, and wants con-
siderable cutting. There is too much allusion to the
bird, and the symbolisi: in this connecticn is harped on
even to tedium. The character of Hialmar is insisted
upon too copiously, and to this part the blue pencil
might lightly be applied ; but otherwise the piece is
theatrically effective, and is keenly satirical and by
turns diverting and pathetic.

It was admirably acted, with not a single weak
spot in the cast. Mr George Warde looked exactly the
once_handsome and fascinating seducer, and gave
Werle all_the solemn_dignity of a rake reformed

age. Mr Charles Fulton realised very cleverly
the fanatic of absolutc truth, Gregers Werle,
Mr Harding Cox was quite actual and humorous
as old Ekdal, Mr W. L. Abingdon rather overdid
Hialmar Ekdal's attitudinising—with laudable
intention, doubtless, of making certain that the audi-
ence should have no doubts as to the way in which,
from the first, the curious character was to be ** taken”
by them. But his performance was a finished, careful,
and complete one, and he scored tremendously in the
“break-down ” scene in the last act. Mrs Herbert
Waring, an actress of real talent whom some apprecia-
tive manager should at once secure, gave a representa-
tion of the downright, practical wife in which it is
difficult to find a fault. Miss Winifred Fraser was
delicately simple and natural as Hedvig. Mrs Charles
Creswick was crisp and decided as Mrs Sorby, Werle's

£

“adopted son” of the deceased. Webster expresses
deep remorse for his conduct on learning this; and all
obstacles to the union of Frankiand Violet are removed.
Mr George Marlowe played Frank Herbert with earnest-
ness and expression, and his self-control was severely
tested and conclusively proved by his calmness when he
dragged the table-cloth and several books to the floor
v accident. Mr B. O. C. Orlebar played Richard
Webster smoothly and effectively ; and Mr Cecil New-
ton was neat and crisp as the affeoted creature who is
anxious that his friends shall always prefix * Fitz” to
his humble cognomen of Jones, Mr F. Herbert was
occasionally at a loss for words, but was well made up
des; and Miss Constance Nathalic looked and
acted agrecably as Violet Webster, the diamonds worn
by Violet proving that, even in poverty, a clever and
retty girl will find means to adorn herself brilliantly.
Miss Evelyn Davis did useful work as the servant,
Bridget.

UNWELCOME ATTENTIONS.

TO THE EDITOR OF THE ERA.

Sir,—The letter in your last issue from Miss Florence
Terriss reminds me of an incident which occurred at
the Theatre Rogal here about a fortnight ago, which
may not be uninteresting to The Era toaders ;

it provided considerat

and Mr Lawrence Irving made a palpable
hit as Relling. The part was quite in his line, and he
spoke the sharp, emphatic dicta of the clear-sighted
doctor with remarkable and characteristic force, Mr
Gilbert Trent was comically made up as Molvik, and
did all that was possible with the role. The play, pro-
duced under the direction of Mr H. De Lange, went
without a hitch. The Wild Duck is the most symme-
trical and interesting entertainment given by the Inde-
pendent Theatre for some time.

MR. CHARLES FRY'S RECITAL.

On Thursday evening, at Queen’s Hall, Mr Charles
Fry, assisted by Miss Olive Kennett, gave a dramatic
recital, and also scenes from various plays, One of
the most applauded of the latter was the extract from
Taming of the Shrew, in which Mr Charles Fry was
the Petruchio, and Miss Olive Kennett, Katherine,
Both artists were cordially applauded. Scenes were
also given from Macbeth, The Hunchback, Manfred, by

yron, &c. Schumann’s music was also associated with
the Manfred selection. A novel effect was given
to Hood's famous poem, “The Dream of Eugene
Aram,” by the addition of Dr. Mackenzie’s incidental
music arcanged for & small orchestra. The Principal
of the Royal Academy of Music has written extremely

f L Amdenty I

at any rate, it
for the On_ the Fronticr company. A gentleman
connected with the Press, suddenly smitten with the
attractions of a lady member company,
wrote her a gushing letter, avowing his ardent
passion, and also his intention of personally pressing

is suit, if, by any means, he could *get behind the
scenes.” ‘The lady, who was apparently unappreciative
of these attentions, informed the other memgeu of the
company. Meantime the Lothario waited for asuitable
opportunity of carrying out his project. This came
the next night, when, finding the stage-door tem-
porarily unguarded, he made his way on to the stage,
and end to speak with the artist reforred to.

may be highly i n of blind-
ness and on the carnestness of his love-making. The
burden of the little play almost rested on his shoulders,
and he carried it well; Miss Ethel Selwyn looked
remarkably pretty as the Nurse; Miss Clare Greet as
Hetty spoilt hier one chance by an awkward exit and a
very loud aside; Miss Mary Stuart's expression of
society cynicism as Lady Torchester, the Captain's
aunt, who_is never tired of kissing lier nephew. w
just and adequate ; and Mr Vincent Flexmore supplied
@ neat character sketh as the servant, John,

He was, Lowever, not prepared for the embraces of real
Indians and cowboys, who carried him off to one of the
dressing-rooms, where an effective ** war dance” took
place, and loud threats to “sealp” the * pale face
were uttered. The buoyant feelings of love were dis-
placed by fear and trembling, and, on his knees, the
captive howled for mercy. At this stage the call was
made for the last act, and, in suspense as to his ulti-
mate fate, he was locked in until the play was over.

o was then liberated, and scornfully ejected, more

Mg Jory Wenn will play the part of the Demon. in
The Crimes of Paris, for the thousandth time on Whit
Monday, at the Surrey Theatre.

han hurt. ~As he was a married man, his
treatment was particularly well deserved.

Yours traly,
YOUR DARWEN CORRESPONDENT.

music to the poem, which
has rarely been recited with such dramatic feeling as Mr
Fry displayed on this occasion. The impression made was
striking, all the fine points of this remarkable poem
being fully brought out by the reciter. Miss Olive
Kennett was more completely in her element in Sir
Walter Scott’s ** Lochinvar ” than in  Macheth,
but she has much versatility, as was proved by
her powerful rendering of Lord Tennyson’s ** Riz-
pab,” ‘the grim lines of which sombre poem
were given with dramatic force. The scene between
Helen and Modus from The Hunchback was one of
the successes among the lighter picces, and in the same
class may be mentioned a socne from The Sehool for
Seandal.” The humour of **The Charity Dinner,” by
Moseley, caused much merriment, as did ** An Idyll of
the Conservatory,” by Austin Dobson. The small
orchestra included two violins (Messrs Gatehouse and

i ), viols (Mr Hambledon), violoncello (Mr
Charles Price), and contra basso (Mr C. Browne).
Harmonium, . Locknane. These artists greatly
enhanced the effect of Hood's poem by their excellent
playin

Ix the Bankruptey Court, on Thursday, the affairs of

Mr Charles Hawtrey were again considered, and the
examination was concluded on accourts showing unse-
cured Linkilities £27,332, and available assets £40 10,
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of her firs which was made
under the auspices of the Irving Amateur Dramatic
Club, as Sebastian, in Zwelfth Night. Miss Millett's
sword stubbornly refused to leave its case at a critical
moment, which annoyed her so much that she took a
very feminine refuge in a fit of hysterics behind she
scenes—only a very mild fit, that did not interfere with.
the action of tho piece. Miss Millett made various
other appearances on the amateur stage that were at
any rate a useful experience,

Her professional d¢but came about rather curiously.
She was at an * At Home” where Mr Hawtrey was
also present; and Mr Hawtrey indicated her to &
mutual friend as the “sort of girl” he would like to
enlist in his company. The mutual fricnd believed this
particular enlistment might be arranged—and so it
was. Miss Maud Millett became the Eva Webster of
The Private Seccretary, playing the part during the
remarkably long run of ‘the piecc. Miss Millett makes
the rather amazing statement that she enjoyed the
performances of T'he Private Secretary to the very end,
everyone was so pleasant, her surroundings were so novel
and charming, the enthusiasm of youth still possessed
her. A long run nowadays could hardly appeal to her
in the same way. But what of the artistic influence of
alongrun? Itis conceivablo thata girl, passing her
novitiate in the cast of The Private Secretary, and then
proceeding to another piece, with the same power
of pleasing the public week after week, month after
month, might play two parts and no more during the
first three of four years of her stage career. In these
circumstances Miss Millett puts to you, with the skill
and_eloquence of a special pleader, the case of the
matinée. It is of inestimable value; and with Mr

awtrey for her complacent employer, the young
actress was able to accept here and there engagements
for morning performances. They afforded her exercise
in versatility that The Private Sccretary obviously
withheld. They did her an infinite deal of good, an
so far from unfitting her for her work in the evening,
gave her a greater zest for it. Miss Millett depre-
cates the attitude which some managers adopt
toward the matinée—the attitude of forbidding it
altogether. There should, she says, be an honourable
feeling on the part of actors and actresses. They should
not, of ccurse, hanker after matinde engagements that
would unfit them for their evening's work, that would
interfere with rehearsals, or that would be, for par-
ticular reasons, disagreeable to their regular employer ;
but, with these considerations duly rccuguines, Miss
Millett pleads for a liberal attitude, especially toward
young artists, on the question of the matinée, which
she regards as an admirable substitute in the present
circumstances of theatrical art, for a more elaborately
organised training school.

From the Globe Miss Millett proceeded to the
Vaudeville, where she made her first appearance in
Mr Calmour's little piece Cupid's Messenger. Then
she had a part in Confusion, and while Miss Kate
Rorke was ilehe was entrust.d with that lady’s part in
Sophia.  Miss Millett tried provincial touring with Mr
Charles Amold’s Hans the Boatman company, and
returned to town to appear in Zurned Up. She made
a most favourable impression as one of the Two Roses in
Mr Charles Wyndham's revival of the play at the
Criterion, on Dec, 7th, 1887 ; subsequently appearing
as Lilian Vavasour, in New Men and Old Acres. The
production of Sweet Lavender, at Terry’s Theatre, on
March 21st, 1888, was a curious and interesting expe-
rience for the young actress—the experience of Mr
Pinero's stage-management. Mr Pinero comes to the
theatro with an_exact idea of what he requires from
each actor and oven to an inflection of
the voice, and he gets what he wants with relentless
insistence. There be actors who resent this minute
tuition, be actors who glory in tie sense of
irrespoy t Lavender was another long
chapter in the artistic life of the young actress. When
Mr Willard produced The Middleman at the Shaftes-
bury Theatre on Aug. 27th, 1889, the part of Mary
Blenkarn was entrusted to Miss Maud Millett, who
made a notable success therein. She returned to her
old manager, Mr Hawtrey, for the production of Nerves
at the Comedy Theatre in the summer of 1890. Then
she joined Mr George Alexanderat the Avenue, appear-
ing ‘in Sunlight and Shadow, produced during the
autumn of the last-mentioned year, and shortly
removed to the St. James's Theatre. She had a
part in Mr Alexander’s next production, ZThe Idler,
and in succeeding plays.

Her last “creation” at the St. James's was Ellean,
in The Sccond Mrs Tanqueray—but creation is less
suitable a word than usual, for once more the part was
built up with patieat care and anxious accuracy on the
lines laid down by the inexorable architect Mr Pinero.
*Now, Miss Millett, no tears in your voice just there,”
said_he at a particular point, as the young actress

She is not quite sure what she thinks of
“There were some nights,” she tells
““when I liked the character well enough,
and there were some nights when I positively
loathed it.” Miss Millett is pleasantly deprecatory
of the arbitrary way in which her critics have
labelled her as the *“ideal rcprcsentuﬁve of the healthy,
tennis-playing English gitl.” A phrase like this has a
curious way of sticking to a_person; and Miss Maud
Millett has grown impatient of ner label. She hasalso,
she confides In you, what Elia called an ** imperfect
sympathy ” with certain parts; that is to say, she
would rather give histrionic embodiment to high spirits
than simulate qualities that are altogether foreign and
disagreeable to her nature. Miss Millett, who,
to be sure, has not much to complain about on
her own account, thiuks the existing conditions
of a stage career a little hard on heginners, who
may spend weary years as understudies, or in
small parts, till accident, perhaps, reveals their pos-
session of more worthy qualities, = * One has to wait so
long,” she says, *“before one has the opportunity of
showing what he or she can really do. Now, look at

my voung relative, Mr Douglas, who has made such a
hit in The New Boy. Mr Douglas, who lives with us,

is a ward of my mother, and had a great desire for
stage career. He might have spent years in obscurity,
but we happened to hear what Mr Weedon Grossmith
wanted ; we thought Mr Dou would just suit, and
the engagement was made. as proved a most for

It b

tunate one ; but you see it was quite accidental.
Diss Maud Millett’s stor; 2

sncouraging to those youn;

by the desire to make the

the same prove
o are possessed

age their career, :
qualities of body and mind,
Tyt )

verance and industry can com-
mand success, If her course of training has cbefen
too_plentifully provided with the opportunities for
trying her strength in every conceivable vatiety of
theatrical endeavour that abounded in the old stod
company days, en rcvanche it has been fres from tho
painful vicissitudes that were equally the Tot of the
time actress.
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