<AbboY Chelsea Hnspital for Woinen, 8, 8t James's

—v—e-€5's Band Concert, 8, Steinway Hall.
lr. ,eorge Gear’s Concert, 8, Portman ROOWE.
{rdame a‘r’.uaidi's Pianoforte Recital, 8.30, Princes’ Hall,
Imetsch’s Concert, 8.40, Barnard's Inn.
ecrs’ Rand Coneert, 3. St James's Hall
itichi s Pianoforte Recital 8 Prinees’ al)
i R vy ol o
eky,  Fach 60 West® ard - FtaR T TR e

~tnwny Tl
dis o asuiorte keeital, 3, St James's

todines s Hall,

Neert r Prinees’ Hall,
\mﬁkvuzu: aud Mr. Arthur Appleby’s Concert, 8,
al

1

Steinway Hall,

L. Lennart Lundberg's Pianoforte Recital, 3, Steinsay Hall.
oncert of the Rev, E H. Moberly’'s Ladies' Orchestra, §,
St. James's Hall. ) . : )

“vind gxsln'ument Society’s Concert, 8.30, St. James's (Banquet-
ing) Halj,

{r. Ralph Stuart’s Pianoforte Recital, 8.30, Steinway Hall.
‘adame Berthe Marx's Orchestral Concert, 3, St. James's Hall.
T E W Thorne's Annual Concert, 3, Princes’ Hall, -
«cital of Chamber Musie, 3.30, Drill Hall, Hampstead,

adame Essipofi’s Pianoforte Recital, 4, Hampstead Conser-

2

= ™ nguit, 8, Princes’ Hall,
wwe vk widide, o eouis Jubilee Féte, Crystal Palace.

DRAMA

—
hie Tanbrugh. Edited by W. €, Waxd.

ls.  (Lawrence & Bullen,)

-5, )

amusement is created by successive
jists for the Restoration dramatists.
f them, it is known, Congreve and
ugh, undertook their own defence
st the well-deserved, if indifferently
istered castigation of Collier. In days
liately succeeding, the world was not
ocked with these airiest and naugh-
£ writers for the stage to flock to the
mance of their comedies. Since then
opinion has practically. banished
rom.the boards, and. all that the last
: thereabouts of the present century
me for theri has been to give their
the dignity of library editions. All
g, howevar, critics and editors have
n apologizing for and explaining what
cticallv inaavahle of explanation or
e. 1ne woria will continue to read
genivus ceruisny of Leigh Funs and
and wi'l admre the solemn, if
y_whole-hearted vindications of the
editors. Tt is, perhaps, better to
p the question ana take a writer such
torugh as he is.  He does not openly
o Immorality ; who does ? The most
able and horrible products of disease
sgradation are put forth with come
led aim of benefiting virtue. Van-
8 ‘Relapse’ is the sauciest and
est play of a saucy and wicked epoch.
ére names which he bestows wpon
ters whose whole aim in- life is to
h women shows that he has not the
st intent to chide them or present
8 worthy of reprobation. One scene
play is worthy of Astrea, who, ac-
; to Pope, “fairly puts all characters
”’ and more than one allusion carries
k to"the courts of the Cgmsars. Is
1gh, then, to be exnurgated or
3d? A thousand times no. If there
hing in which men are now in earnest,
2ai they will have the history of
life and human thought in its
y. In more semses than ome the
'f the Restoration are, to employ an
word, human documents, They
¥ with wit, humour, vivacity,
16y present the manmers, if not of a !
" at least of a court; and they are a |
ty and indispensable chapter in our
end intellectual growth. It has

¥’sConcerr 8. 8t JamesSHamN. A

whe lived near enough i the time of the
Restoration, and was yet subject to the
reaction that followed the establishment of

da pure convt and the philipyie of Callier——

puis the cuse fairly - ow e

Tell me i (‘ongreve’s fonls ara fanls (nTnsd

Wi et low dindogie bas Povgubnocwrit !

How Voo wants grace, whe rover wonted wit !
{ ,

The present generation can kuow Vau-
brugh only in books. Writing so recently

as  half a .century ago, Teigh. Hunt
could still draw illustrations of the
Restoration dramatists from the stage,
rand spealt of “old Palmer, as Dick

Amlet, asking his mother’s blessing on his
knee,” and dectare h . “ the very idea of
a graceless son.” He had seer, TI0TE0VeT,
Mrs. Jordan as Miss Peggy, Miss Prue, and
Miss Hoyden, and found the task hard, as
she played them, to know which was best,

Taken ag a whole, Vanbrugh is inferior
to none of the dramatists with whom it is
customary and natural to associate him. He
had not the wit of Congicve—whai writer
had P—and he troubled himself little about
the originality of his stories, mast of which
he took from the French., He is unsurpass-
able, however, in invention, full of animal
spirits, and unequalled in description of
character. Lord Foppington owes something
to Colley Cibber, whose Sir Novelty Fashion
supplied the .idea and the outline. As
Cibber played ‘both parts, the resemblance
must naturally be strengthened. The later
character iy, at least, immeasurably superior
to the eariier, and is probably the most
brilliant in the Restoration drama. Those
fortunate emough to recall Grisoni’s picture
of Colley Cibber as Lord Foppington have
always present with them a perfect picture
of aristocratic assnmpiior and affectation.
Concerning the  wives of Vanbrugh it is
well not to spealk. Tiove with them has an
aspect less vomantic than it assumes in the
most realistic of modern novels. Vanbrugh’s
vulgar characters are, however, admirably
drawn. The non-completion of ¢ A J ourney
to London’ was a misfortune, though Cibber
showed remarkable talent in extracting from
it ¢ The Provoked Husband.’

Mr. Ward has supplied an admirable
edition of Vanbrugh, to which he has con-
tributed an able preface and useful notes.
For biographical particulars concerning
Vanbrugh he has applied to authorities
not previously consulted, and he has settled
some disputed points. We are not always
in accord with him in his notes. Lord
Foppington says concerning the trick played
upon him by his brother, < He does, indeed,
deserve to be chartrs, stap my vitals,”” on
which Mr. Ward has the nofe, 7, 6., M8
en chartre, sent to jail” (‘The Relapse,’
Act TV, ge. vi). The lstter of Lurd Fop-
pington to Coupler, Act V. se. i., “I would
have qualified him for the seraglio, stap
my vitals,” shows what was intended. In the
phrase of Lopez, ¢ The Mistake,” Act v,
“Why, madam, have you mno pity, no
bowels? Stand and see one of your hus-
bands stofered before your face,” mno
explanation is' given of “stotered.” We
should, perhaps, read slotered=3slaughtered.
If it is not that, it must be stotter—1to affect
with staggers, a word used by Durfey. In
the conversation between the players in the

I with those who have sought to
*he frsedom of literature. Pope—

fragment of ¢ Bsop,’ Pt. IL.. which deals, ag
AL, Ward says, with the quarrel between

the Patentees —d the actors, one of the

players  says,

Ay, sir, your humble
servants here, w.

were the officers, and the

hest b the n;xﬂ"i\" V(HLtlel‘-w"' ancongst the
“T‘E\T&:t’,’wf,’--‘.] an am;gllrbzu_'k_tlxu Ly to. our. ..
hand, and vy we PR <y aguain’ oy

this My, Ward has the note, © ¢ Titte Bep ?
is, of course, Uotterton, the leader of the
seceding actors.” This is far from satis-
factory.” Why should Betterton, the leadery
be included -amoig- the sailors, not the
officers ? Why should he be called Ben
when his name was Thomas ? 'Why ¢ little ”’
when he was majestic? = Betterton was at
this period at least sixty-two vears of age,
and little likely to incur such a. appellation.
It might more reasonably be supposed to
apply to Dogget, who played in ‘ Alsop’ and
won great name as the original Ben in
‘Love for Love.’ Some allusion now lost,
but then 7 r to the audieuce, was
probably intended. Putting aside these

ARG SR
a

points, we have found Mr. Ward’s work
erudite and serviceable. As a library
edition of Vanbrugh the book is satisfac-

™ P R
tory and attractive.

Les Zpogues dvw Thidtre Frangais (1636-1857).
Par Ferdinand Brunetitre. (Paris, Calmann
Lévy.)—Under this title: M. Brunetitre has
printed the series of conférences delivered re-
cently at the Odéon. Considerable light upon
the development and history of the stage
is thrown by these essays, which begin with
‘Le Cid’and close with the drama of Scribe
and Musset. With the theory of evolu-
tion propounded we are not prepared wholly
%o agree, and a scheme which assigns to plays
such as ‘Rodogune’ and ‘¢ Andromaque’ the
same space it devotes to the entire Théatre
Romiantique is necessarily imperfect. Many
of the views expressed have, ' :r, much
interest and value. “The vindication of Seribe
was necessary, and the estimate of Musset is
just and ‘eloquently expressed. Especially ex-
cellent is the species - of parallel between Shak-
speare and ‘Musset which is attempted. It is
due, perhaps, to the scheme that this work
seems out. of balance, but we should like to
have had more concerning Hugo, Sedaine,
Diderot, and Beaumarchais; even if we had to
sacrifice something concerning Corneille.

THE WEEK.

TERRY'S.—Performance of the Independent Theatre :
‘Alan’s Wife,” a Study in Three Scenes. * Theory. and
Practice,” a Duologue. "By Arthur Benham.

WHEN, as a protest against the office
and action of the censor, the Independent
Theatre was established, the fear—or was
it the hope ?—was that restrictions upon
decorum were what it was sought to evade.
Studies from Balzac or Guy de Maupassant,
or even Zola, might “‘tickle the ears of the’’
privileged ¢ groundlings,” or some play of
Ford or Heywood, whose veryname is now an
offence, might be dragged from its retire-
ment, and set in all its crudity before sub-
scribing maids and matrons. - This gratifi-
cation or outrage has been spared us. It is
not the aspects of irregular passion that
Independent dramatists seek to set before us ;
it is the squalor and revolt of poverty. The
theme, as one of innumerable themes, is
acceptable enough. Ttis as right of Mor-
land %o paint a pigsty as of Canaletto to
depict 2 palace. But we may have too
much gloom. Hven on the West Coast of
Ireland it does not always rain. We have
been so often despressed and harrowed at

the Independent Theatre that, if only as a




“resemblance - has
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change, we should like, with the more
sanguine subscribers, to be a little shocked.

¢ Alan’s Wife,” the principal piece in the
latest representation of the Independent
Theatrs Society, does not pretend to be a
play. Tt consists of “ three disconnected
scenes, the links between which are easily
supplied by the audience. Scene the first
closes with the bringing on the stage of the
body of & man who has been mangled and
slain inan accident withmachinery ; a second
scene ends with the murder of an.infant by
its mother, and a third with the mother,
aiute, resolube, and impenitent, going out
to meet her doom, the gallows. The subject,
indeed, brings with it recollections of many
previous works, that most strongly brought
to mind being Mr. Hardy’s novel ‘Tess of
the D’Urbervilles.”  Scott’s ‘ Heart of Mid-
lothian’ treats a similar subject in a very
different fashion, and in a superior fashion
also, which is ‘nothing to the point, A
been pointed out - to
“Mrs. Keith’s Crime” ‘The anonymous
writer gives as its source a story by
Elin Ameen, That the freatment is in
a sense potent few will be found to deny;

+the psychology is conceivable, and ‘the ter-

mination is impressive. In ‘A Doll’s House’
we are shown a mother leaving her children
because she finds out that her husband is a
weak and contemptible Pharisee ; in ¢Alan’s

“Wife’ amother; whohasmarried her husband

for his Viking stature and- beauty, and - has
dreamed that his- child, which -she carries
within *her, ‘will ‘resemble him:in physical
gifts, slays: him when she finds him puny

‘and deformed. .She does this out of love,

and the state of mind in which the deed ‘is
committed may be conceived. Her attitude
of revolt against the theory that-all calamity
is to be received as a blessing in disguise is
in the spirit of a chorus of “Atalanta in
Cilydon.” The whole is shudderingly nude,
and its truth of detail is revolting. We
make no strong protest. Horror long ago
began to take the place assigned in Aris-
totle to terror. 'We wish, however, that our
new dramatists would put a little light into
the picture. AN action does not passina
cavern. That there is a joy in life the
heroine boasts, and it is her delight in this
that apparently brings on her punish-
mmenb.  Cakes aid ale’’ shall still be had
in spite of Good Templars and dramatists
of the latest school, and ¢ ginger shall be
hot ¥ the mouth too.” Miss Eli: eth
Robins played the heroine with great feel-
ing and force, and conveyed an excellent
idea of a brooding woman broken down by
grief and haunted by an abiding sense of
wrong. The general performance was ade-
quate. “Theory and Practice,* the opening
duologue, is—of little-importance, treating
a commonplace subject in commonplace

' Tanqueray,’ is fixed for the 27th inst.

“Fruit Has been postponed until to-night, owing

~tions by Mr.. Toole of Webster, Buckstone,

she brings with her is taken almost wholly from
the French drama of the last fifty years, though
we find a-mention of ¢ Antony and Cleopatra.’

THE next representation of the Independent
Theatre will be given on June 2nd, and will
consist of a three-act play . entitled °Leida,’
translated by Mr. A, Teixeira de Mattos from
the Dutch of Mrs. Browne-Mees.

¢ Jeatous 18 Horour,’ a four-act play by an
author electing to call himself Basil Broke, was
given on Thursday afternoon in last week at the
Garrick Theatre. It is an amateurish, but not
wholly incapable work, dealing with niceties of
the ‘marriage law between an Englishwoman
and .a foreigner and with an invention of an
electric gun. : Miss Kate Rorke was delightful
as -the heroine, and Mr.. Gilbert Hare gave a
wonderfully. clever study of a French count.
The characters generally were well sustained.
Trrpre bills have obtained a certain measure
of success which may possibly be enhanced in
the case of a quadruple bill such as is promised
at the reopening of the Royalty, the doors of
which ‘¢losed immediately after the production
of ¢Adrienne Lecouvreur.” One item in the
new programme seems likely to be of interest.
This is * Becky,’ an episode taken by Mr. J. M.
Barrie: from Thackeray’s ¢ Vanity Fair,”  Miss
Achurch, who, when not overtasked, has much
talent and versatility, might well be an ideal
Becky. - Mr. Charrington will, it is said, be
Dobbin. :

TaE_first production’ by Mr. Alexander -of
Mr, Pinero’s new comedy, ¢ The Second Mrs.

“Pre revival at the Vaudeville of “ Forbidden

‘to the illness of Miss Venne. : .

¢ HoMBURG,” & sketch by Mr. Joseph Hatton,
produced on Wednesuay afternoon at Toole’s
<Theatre, serves as a slight framework for imita-

Phelps, and Fechter, and for some comic fooling
by the same actor. Mr. Toole would do well,
perhaps, in his ‘imitations to supply - more
““modern instances,” the actors he mimics having
passed out of general ken. Mr. Billington, Miss
Trene Vanbrugh, Miss Johnstene, and others
took part in the performance.

‘Ecro,” a play by Mr. A. M. Heathcote, pro-
duced at an afternoon representation at the
Trafalgar Square Theatre, 1s not likely to be
again heard of.

A pagsion play is to be performed this year
on a large scale by the villagers of Iioritz in the
Bshmerwald., An immense open-air stage is
being erected on a hill near the village. There
will be a full rehearsal of the play on Whitsun
Day, but the opening is reserved uncil Sunday,
June 4th. P. Cochem’s text of the Passions-
spiel has been adopted as groundwork, edited,
and in some parts considerably altered, by
Prof. Ammann and Paul Grollfest.

MISCELLANEA

—

John Hunter and London Clubs.—In a letter
from John Hunter to Jenner, written probably
in 1777, he says, “I was at my club last night,
and did not come home till 12.” I shall feel

SAMPSON LOW, MARSTON &
NEW BOOKS.
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AT ALL BOOKSELLERY,

FARFROM THE MADDING GRO

By THOMAS HARDY,
With a Photogravare Portrait of the Author

NEW ISSUE AT HALF-A-CROWN
IN CLOTH BINDING.

FAITH and CRITICISM: Essay

Congregationalisis, ~ Crowii 8vo. cioii, &s.
‘Among the Contributors are—Professor Bennett, P
Adeney, Rev. P, T. Forsyth, M.A., Rev. Eric Lawren
R. ¥. Horton, Rev, H. Arnold Thomas, Rev. F. H
M.A., Professor Armitage, and Thomas Raleigh.

MEMOIR and LETTERS
CHARLES SUMNER. By EDWARD L. P
Vol. III. (1845-1860) and Vo{ IV. (1860-1874), wi
traits. 2 vols royal 8vo. cloth, 36s.

JAPAN AS WE SAW IT. By
M. BICKERSTETH. -With Preface by the Rif
the LORD BISHOP OF EXETER. Fully ill
gly Reproductions from Photographs.  Demy 8w

s.

H ] .
LONDON'S WORLD’S FAIR, |
and great Social, Political, an@ Moral Expositi
CHARLES EYRE PASCOE and FRED PE
Tllustrated by a Series of Original Illustrations o
Current. Topics, Fads, and Fashions of London, 1
Pegram, ' Royal 8vo. in attractive coloured wrap

b
A RIDE from LAND’S END to Ji
0o’.GROAT’S.. By EVELYN BURNABY, M.A,
8vo. cloth, 3s. 6d.: ; :

A gossipy account_ of -a. trip made on horseback 1
the points indicated in the title, : The author is a br
the late Captain Burnaby, and many hitherto unpu
gnecgotes of that redonbtable traveller and soldier ax

uced,

The GLACIAL - NIGHTMARE

the FLOOD : a Second Appeal to Common Sen
the Extravagance of some Recent Geology.
HENRY H. HOWORTH, K.C.L.LE. M.P,, &c.,
of ‘The Mammoth and the Flood,” &c. 2 volt
8vo. cloth, 30s.

The HISTORY of SOUTH .

TRALIA v from - its' Foundation  to: the. Year
Jubilee; with-a Chronological Summary: of
rincipal - events of ‘interest up.to date.. By
: EIODDER, Author ‘of *George. Fife Arngas, Fat

TFounder of South Australia,’ &c,: 'With Maps.

crown 8vo. cloth, 245,

The TOWN of COWPER; or,

Literary and Historical ‘Associations. of Olney
Neighbourhood. - By THOMAS WRIGHT, : Au
“The Life of = Cowper,’ &c. ‘Second . Edition.
illustrated. Crown 8vo. cloth extra, 3s. 6d.
“Mr. Wright's pleasant mélange of antiquiti
history. —Saturday Review.

NOW READY, AT ALL BOOKSELLERS’,

YOLANDE, By William Blac

Price Half-a-Crowi.

SUPERBLY ILLUSTRATED EXHIBITION NUM
(THE MAY NUMBER ENLARGED)

NOW READY, PRICE ONR SHILL

SCRIBNER'S MAGAZI]

Among the Contributors to this Special Ex!
Numberare :—THOMAS HARDY, WALTER BESAN
STEVENSON, HENRY JAMES, BRET HARTE, GJ
W. CABLE, FRANCES HODGSON BURNETT, {
ORNE JEWETT, and other well-known English an

fashion: very greatly obliged for any information as to
- . . . i eri i ial featur:
-- 1 John Hunter’s'membership of a.London club, -1 ¥ riters, The Illustrations are a special fea Plr
Ro faras I know this membership has never number the Publishers believe s the finest exampl
gra’maﬁ; 6ﬁ$$fg, been traced ¥ anes B, BAILEY magazine ever issued, and as such is exhibited at t!
. 4 . AT : " i Exhibition.
[t i« known that the Sh:\kspem’e COMMOETO- - Chicago Exhi i
_oentioll p?l'h.l‘l'umumw o 1._13‘L week were inter- ;T COREFSPONDE o0 LoDl L—F. & Ri— i NOW READY, PRICE ONE SHILLING,
cupted By the aneespesition of Mro FoORL PhoP g5 WG ol L DA
Benson.-—We—regret ' learn that typheid 4 O N FASHIO NS ) 0 F TG-Da
fever has. supervened upor—imtrenzas snd—thet——————Titus o Stiseriprloy BY LosT, (R I e v%}‘tﬁpilf}gﬁ 0.0 1
3 ACtOF & €O 15101 111S T : U0y wli parts of tae Unided Niagdos W cutation Plate, Portraif of 11 Quesn TU
the actor’s condition mspi y- Lo lt prrts of e Dnidad Blagioosns 5 d. Spain, 2 Coloured Plates, and about 40 other Lilus
SieNora Ereanora Duse will now, it is For Twelye donths... S of Fashions.
determined, make- herfirst_appearance at the For a1l Conmtios within the P ot i, ~ London:
Lyric on the it inst., playing inan adaptation | For ng{vg Moﬁgzm within the Fosiat nior. 15 0 SAMPSCON LOW, MARSTON & COMPAI?Y
I S = S roraweve A oA $t. Dunstan’s Flouse, Fetter-lane, E.C.




